BARBARA ROGERS
at Gebert Contemporary

Barbara Rogers’ intricate camvases array
flowers and classical motifs in layered land-
scapes of shadow, coler and light. Balance
is everything—her forms hover, shapes create
constellations, yet each remains isolated, alone.
The scenes she depiclts are constructed amd
surreal, traits shared by dreams and sometimes
expernenced in the fleeting apprehension of the
waking woerld. The randem, scurrying detritus of
the day pauses for a moment, and in place of
chaps ar dulling compulsion appear wondrous
shapes that swirl and delight.

Fogers began her art career as a realist
painter whose work was imbued with a tinge
of fantasy. She was successfully known on the
West Coast for her romante tableaux of fg-
ures set in garden landscapes, axecuted in one
the Califormia airbrush styles favored several
decades ago. Then a typhoon destroyed her
world,

While on a wisit to Hawaii im the 1980s
to do research on tropical gardens, the island
of Oahu was hit by hurncane Ewa. The gardens
she had traveled to research were decimated.
In the aftermath of the storm, Rogers found
herself wandering the wreck-strewn beaches and
photographing the remains of the hurricane,
She took pictures of fragments of plants torn
by the wind. amazed that she was still alive. On
returning 1o her studio, Rogers found she had
lost interest in airbrush and acrylics and set
out to explore the sensual world of il painting.
Alse transformed by her experience in the
typhoon was the idealized world that had been
her home in painting. Honzon, firm ground and
knowable depth wanished, taken owver by the
violent force of the hurricane. She still lives in
the storm.

Forces of imbalance and randomness are
countered in compositions that still hint at the
naturalist concerns of landscape traditions,
but owe much to the formal exercises of non-
objective painting. Though Rogers uses recog-
nizable forms such as flowers, bits of archi-
tecture and Baroque decorative elements, she
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Above: Barbara Fogers, Amiving of Lebe Peleoe, 2010,
&7 527, ol on carvas. Photor Gobent Contamporany

Right: Barbara Rogers, Anclemt Embellshments, 2010,
od on corvad, and repleated as o mural, dmensions
vary, Fhotoo Gebert Contempornany

arranges these figures over ground in play that
i purely formal Unlike some abstract works, her
painting is not flat or merely graphic. She still
pulls frem her traming o realisme she employs
perspectives that create illusions of dimension,
depth and distance. Roger's landscapes, how-
ever, exisl outside nave realism. Their depths
are multiple, backgrounds are layered far over
near, the perspectives are multiple and often
unigue te each figure within the scene, If this is
realism, it is cosmic. It is as if we are looking
inte many separate worlds simultanecusly, their
coexistence known only to the viewer. l
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